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 Chapter 3.

 Life as Diaspora.
 Two year long project and a month in Kazakhstan.

In 2011, I received an email from Alexander Ugay, a fourth generation Korean-
Kazakh artist, who became my friend at an artist residency. The email was a proposal 
for a project on the Korean Diaspora. It was the tenth year since I had returned to 
Korea; and  a few weeks before I heard from him, I had written the word “diaspora” 
on the notepad in my computer. I thought it might be a sign. 
We discussed the micro and macro perspectives, statistics and existing research data,  
and six months later, we reset the foundational concept to the “future.”
Let’s keep on talking about the past. Nonetheless, let’s acknowledge that the future is 
�����������ϐ��������������������������������������������������Ǥ�

We met again in the summer of 2012. Of a month, we spent ten days in Ushtobe, 
����ϐ��������������������������������������ǡ��������������������������������������
������������Ǥ�����������������������ǡ����������������������������������������ϐ��������
����ϐ��������������������������������������Ǥ�����������������ǡ����������������������
debate on the topic of modernity and memory.

���ʹͲͳ͵ǡ�������������ϐ�������������������������������������Ǥ���������������������������
catalogue. We called this process a starting point. There are still many more stories. 
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The Future is Coming

0. The Beginning  2011. 11.

We wanted to connect the stories of the Korean Diaspora to the future rather than 
staying in the past.

1. The Future?

However, the future was blocked. 
I grew up in a world full of ad campaigns such as “Just do it!” and “Now is the time” 
repeatedly telling me to “do the best today,” and one of the gurus who teaches people 
to train the mind and body always said in his wise words, “There is no tomorrow, you 
must live today.” In a world stressing the importance of today, the future was abstract 
and as someone has said, it might be a “fake” term; it is a vague concept that cannot 
even predict the weather or plans for tomorrow.

2. Almaty

Almaty is the former capital and the busiest city in Kazakhstan.
In a rich neighborhood on top of a hill, I could see the horizon when the sun was 
setting. During the whole summer, the sunsets in Almaty colored the sky beautifully, 
and it reminded me of the sunsets in Los Angeles. Maybe it’s because of the smog in 
the city. 

{2012. 7. 19.
/ŶĐŚĞŽŶ��ŝƌƉŽƌƚ�ї��ůŵĂƚǇ��ŝƌƉŽƌƚ͘
^ĂƐŚĂ;�ůĞǆĂŶĚĞƌ�hŐĂǇͿ�ĨŽƵŶĚ�ŵĞ�ĂŶ�ĂƉĂƌƚŵĞŶƚ�ƚŚĂƚ�/�ĐŽƵůĚ�ƌĞŶƚ�ĨŽƌ�Ă�ŵŽŶƚŚ͘�
dŚĞǇ�ĚŽŶ͛ƚ�ŚĂǀĞ�ĞůĞǀĂƚŽƌƐ�ŝŶ�ďƵŝůĚŝŶŐƐ�ƵƉ�ƚŽ�ƚŚĞ�Į�Ō�Ś�Ň�ŽŽƌ͘ �dŚĞ�ĂƉĂƌƚŵĞŶƚ�ǁĂƐ�ŽŶ�ƚŚĞ�
Į�Ō�Ś�Ň�ŽŽƌ͘ �
/�ƐĂǁ�ƚŚĞ�ƐƚĂƚƵĞ�ŽĨ�ĂŶ�ĂƉƉůĞ͕�ǁŚŝĐŚ�ŝƐ�ƚŚĞ�ƐǇŵďŽů�ŽĨ��ůŵĂƚǇ͕ �ĂŶĚ�ZƵƐƐŝĂŶ�ƐŝŐŶƐ͘
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3. Oh there, Ushtobe!

���������������������������ǡ�������������������ϐ������������������������������������������
future generations. Maybe we will have more of a will to make a bigger and better 
world in the future when we are in despair than when we are in prosperity.
The Korean-Kazakhs remember the heritages of their family names. The roots were 
carried on here. An old lady, who was deported at the age of one, says she didn’t 
know that their lives could be history. I thought they are history and heroes. 
����������������������������������������������������ϐ�����������������������������
the stories of their great grandparents. 

The land and the traces are left behind. The whole scene is poignant and yet 
nostalgic as if it is a part of a dream turned into reality. 
And, what now? What do they dream of again for the future? What do their 
grandchildren dream of, and where? 
I’m not sure where they are turning their visions now. They don’t come back to the 
‘motherland’ anymore. In Korea, America, Japan, China, or in Europe, they just hope 
for a new life. 

dŚĞ�Ɵ�ŵĞ�ŝŶ�hƐŚƚŽďĞ͗�^ƚĂŶŝƐůĂǀ�>ĞĞ͕�Ă�ƚŚŝƌĚ�ŐĞŶĞƌĂƟ�ŽŶ�<ŽƌĞĂŶͲ<ĂǌĂŬŚ�ƉŽĞƚ�ĂŶĚ�ƚƌĂǀĞů�
ŐƵŝĚĞ͖�ĂŶĚ�ƚŚĞ�ĚƌŝǀĞƌ͕ �sŝĐƚŽƌ͕ �ĂƌĞ�ďŽƚŚ�ŽƌŝŐŝŶĂůůǇ�ĨƌŽŵ�hƐŚƚŽďĞ͕�ĂŶĚ�ƚŚĞǇ�ƐƚĂǇĞĚ�ǁŝƚŚ�ƵƐ�
ĨŽƌ�ƚŚĞ�Į�ƌƐƚ�ƚŚƌĞĞ�ĚĂǇƐ�ŽĨ�ŽƵƌ�ũŽƵƌŶĞǇ͘�

dŚĞ�Į�ƌƐƚ�ĚĂǇ͗
:ƵƐƚ�ĂƐ�ƐƚĂŶĚŝŶŐ�ŝŶ�Ă�ĨŽƌĞƐƚ�ŽĨ�ƐŬǇƐĐƌĂƉĞƌƐ�ĐĂŶ�ďĞ�Ă�ŚŽƌƌŝĨǇŝŶŐ�ĞǆƉĞƌŝĞŶĐĞ͕�ƚŚŝƐ�ǀĂƐƚ�ůĂŶĚ�
ŐĂǀĞ�ŵĞ�ĂŶ�ĂŐŽŶŝǌŝŶŐ�ĨĞĂƌ�ĂŶĚ�ƐƵďůŝŵŝƚǇ͘�dŚĞ�ĚĞƐŽůĂƟ�ŽŶ�/�ĨĞůƚ�ůŽŽŬŝŶŐ�Ăƚ�ƚŚĞ�ĞŶĚůĞƐƐ�
ůĂŶĚ�ǁĂƐ�ƐƵī�ŽĐĂƟ�ŶŐ�ŝŶ�ƚŚĞ�ƐĂŵĞ�ǁĂǇ�/�ĨĞĞů�ƚŚĞ�ĐůŽƐĞŶĞƐƐ�ŝŶ�Ă�ƐŵĂůů�ŶĂƌƌŽǁ�ƐƉĂĐĞ͘�
dŚĞ�<ŽƌǇŽ�ƉĞŽƉůĞ�;ƚŚĞ�<ŽƌĞĂŶ�ĚŝĂƐƉŽƌĂ�ŝŶ��ĞŶƚƌĂů��ƐŝĂͿ�ŚĂǀĞ�ƐƵƌǀŝǀĞĚ͕�ĚƵŐ�ǁĂƚĞƌ�
ĐŚĂŶŶĞůƐ͕�ĂŶĚ�ƉůĂŶƚĞĚ�ƐĞĞĚƐ�ĨŽƌ�ƚŚĞŝƌ�ĐŚŝůĚƌĞŶ͘�&Žƌ�ƚŚĞŵ͕�ƚŚĞ�ĨƵƚƵƌĞ�ǁĂƐ�ŶŽƚ�ƵŶƌĞĂů͖�ŝƚ�
ǁĂƐ�Ă�ĚĞƐƉĞƌĂƚĞ�ƌĞĂůŝƚǇ͕ �ĨŽƌ�ƚŚĞŝƌ�ƐŽŶƐ�ĂŶĚ�ĚĂƵŐŚƚĞƌƐ�ĂŶĚ�ŐƌĂŶĚĐŚŝůĚƌĞŶ͘

KŶ�ƚŚĞ�ƌŽĂĚ͕�ŽƵƌ�ĐĂƌ�ǁĂƐ�ĂůŽŶĞ͘
�ƵƌŝŶŐ�ƚŚĞ�ĨŽƵƌ�ŚŽƵƌ�ĚƌŝǀĞ͕�^ƚĂŶŝƐůĂǀ�ŬĞƉƚ�ĂƐŬŝŶŐ͕�͞/ƐŶ͛ƚ�ŝƚ�ďƌĞĂƚŚƚĂŬŝŶŐůǇ�ďĞĂƵƟ�ĨƵů͍͟
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,Ğ�ƐĂŝĚ͕�͞,Žǁ�ĐĂŶ�ĂŶǇŽŶĞ�ŶŽƚ�ďĞ�Ă�ƉŽĞƚ�Žƌ�ĂŶ�ĂƌƟ�Ɛƚ�ŝĨ�ǇŽƵ�ǁĞƌĞ�ďŽƌŶ�ĂŶĚ�ƌĂŝƐĞĚ�ǁŝƚŚ�
ƐƵĐŚ�ƐƵƌƌŽƵŶĚŝŶŐƐ͍͟��ĞĂƵƟ�ĨƵů͍�/ƚ�ŝƐ͘��Ƶƚ�ŚŽǁ�ĚŽ�/�ŽǀĞƌĐŽŵĞ�ƚŚĞ�ƵŶĨĂŵŝůŝĂƌ�ĂŶĚ�ĨŽƌĞŝŐŶ�
ĞŶĞƌŐǇ�ŽĨ�Ă�ůĂŶĚ�ƚŚĂƚ�/�ĐĂŶ͛ƚ�ƐĞĞŵ�ƚŽ�ŵĂŶĂŐĞ͍�tŚĂƚ�Ă�ƐŚĂďďǇ�ŽƵƚƐŝĚĞƌ�/�Ăŵ͊

tĞ�ĂƌƌŝǀĞĚ�Ăƚ�ƚŚĞ�Į�ƌƐƚ�ƐĞƩ� ůĞŵĞŶƚ�ƐŝƚĞ�ǁŚĞƌĞ�ƚŚĞ�ƚŽǁŶ�ŚĂƐ�ĚŝƐĂƉƉĞĂƌĞĚ͘�/�ĨĞůƚ�ƚŚĂƚ�ŽƵƌ�
ũŽƵƌŶĞǇ�ŚĂĚ�ŶŽǁ�ďĞŐƵŶ͘�/�ƐĂǁ�ƚǁŽ�ŐƌĂǀĞƐŝƚĞƐ͘�/�ƐĂǁ�ƚŚĞ�ŚŝůůƐ͘�^ƚĂŶŝƐůĂǀ�ǁŚŽ�ǁĂƐ�Ɛŝƫ��ŶŐ�
ŝŶ�ƚŚĞ�ĨƌŽŶƚ�ŽĨ�ƚŚĞ�ĐĂƌ�ƚŽůĚ�ƵƐ�ƚŚĂƚ�ƚŚĞǇ�ƵƐĞĚ�ƚŽ�ŐŽ�ƐůĞĚĚŝŶŐ�ŽŶ�ƚŚĞ�ƐŶŽǁǇ�ŚŝůůƐ͘�
tĞ�ŐŽƚ�ŽƵƚ�ŽĨ�ƚŚĞ�ĐĂƌ�ĂŶĚ�ŚĞĂĚĞĚ�ƚŽ�ƚŚĞ�ŐƌĂǀĞƐ�ŽŶ�ƚŚĞ�Śŝůů͘�/�ŬŶĞůƚ�ĚŽǁŶ�ĂŶĚ�ƌĞĂĚ�ƚŚĞ�
ĐĂƌǀĞĚ�<ŽƌĞĂŶ�ůĞƩ�ĞƌƐ�ʹ�Ă�ƌĞĐŽƌĚ�ŽĨ�ƚŚĞ�ďŝƌƚŚ�ĂŶĚ�ĚĞĂƚŚ�ĚĂƚĞƐ�ŽĨ�ƐŽŵĞŽŶĞ�ʹ�ŽŶ�ƚŚĞ�
ƐƚĞĞů�ĐƌŽƐƐ�ŝŶ�ĨƌŽŶƚ�ŽĨ�ƚŚĞ�ŐƌĂǀĞƐ�ĂŶĚ�ƚƵƌŶĞĚ�ĂƌŽƵŶĚ�ƚŽ�ƐĞĞ�ƚŚĞ�ĨĂƌĂǁĂǇ�Į�ĞůĚƐ͘��
/�ƚƵƌŶĞĚ�ďĂĐŬ�ĂŐĂŝŶ�ĂŶĚ�ƐƵŐŐĞƐƚĞĚ�ƚŽ�^ĂƐŚĂ�ĂŶĚ�^ƚĂŶŝƐůĂǀ�ƚŚĂƚ�ǁĞ�ďŽǁ�ŝŶ�ĨƌŽŶƚ�ŽĨ�ƚŚĞ�
ŐƌĂǀĞƐ͘�dŚŝƐ�ƌŝƚƵĂů�ǁĂƐ�ǀĞƌǇ�ŝŵƉŽƌƚĂŶƚ�Ăƚ�ƚŚĞ�ŵŽŵĞŶƚ͘�/�ĨĞůƚ�ƚŚĂƚ�ƚŚŝƐ�ƉƌŽũĞĐƚ�ŚĂĚ�Į�ŶĂůůǇ�
ďĞŐĂŶ͘�

dŚĞ�ƚŚŝƌĚ�ĚĂǇ͗
,ĞƌĞ͕�ǁĞ�ĂƌĞ�ůŽƐƚ�ĞǀĞƌǇ�ŶŝŐŚƚ͖�ůŝŬĞ�Ă�ũŽŬĞ�Žƌ�Ă�ĐŽŵĞĚǇ͘�
^ŝŶĐĞ�^ƚĂŶŝƐůĂǀ�ĂŶĚ�sŝĐƚŽƌ�ĂƌĞ�ĨƌŽŵ�hƐŚƚŽďĞ͕�ǁĞ�ŚĂǀĞ�Ă�ƉĞĂĐĞĨƵů�ũŽƵƌŶĞǇ͕ �ďƵƚ�ĚĂǇ�ĂŶĚ�
ŶŝŐŚƚ͕�ǁĞ�ĐĂŶ͛ƚ�Į�ŶĚ�ƚŚĞ�ƌŝŐŚƚ�ĚŝƌĞĐƟ�ŽŶƐ͘
/ƚ�ƌĞƐĞŵďůĞƐ�ŽƵƌ�ƉƌŽũĞĐƚ͘�dŚĞ�ũŽƵƌŶĞǇ�ŵĂŬĞƐ�ƐĞŶƐĞ�ĂƐ�ŝĨ�ŝƚ�ǁĞƌĞ�ĞǆƉĞĐƚĞĚ͘�tĞ�ůŽŽŬ�ĨŽƌ�
ƚŚĞ�ƌŽĂĚƐ�ĂŶĚ�ŐĞƚ�ůŽƐƚ͘�,ĞŶĐĞ͕�ǁĞ�ƚĂŬĞ�Ă�ƐŚŽƌƚ�ďƌĞĂŬ͘
�ǀĞƌǇƚŚŝŶŐ�ƚƵƌŶĞĚ�ĚĂƌŬ�ƐŽ�ǁĞ�ǁĞƌĞ�ůŽƐƚ�ĨŽƌ�ƐŽŵĞ�Ɵ�ŵĞ�ĂŶĚ�ƐƚŽƉƉĞĚ�ƚŚĞ�ĐĂƌ͘ �/ƚ Ɛ͛�ĚĂƌŬ͕�
ŝƚ Ɛ͛�ŝŶ�ƚŚĞ�ĐŽƵŶƚƌǇƐŝĚĞ͕�ĂŶĚ�ĂƐ�ĂŶǇ�ĐŽƵŶƚƌǇƐŝĚĞ͕�ŝƚ Ɛ͛�ƐĞĐůƵĚĞĚ͘�dŽĚĂǇ�ďĂĐŬ�Ăƚ�ŽƵƌ�ŚŽƐƚĞů͕�
ƚŚĞ�ĐŽŶǀĞƌƐĂƟ�ŽŶ�ŽǀĞƌ�ǀŽĚŬĂ�ǁŝƚŚ�^ƚĂŶŝƐůĂǀ͕ �ǁŚŽ�ĞŶũŽǇƐ�ĚƌŝŶŬŝŶŐ͕�ŵĂǇ�ďĞ�ĂďŽƵƚ�
ZƵƐƐŝĂŶ�ƉŽĞƚƐ�ĨƌŽŵ�ƚŚĞ�ĐŽƵŶƚƌǇƐŝĚĞ͘�

dŚĞ�ƐĞĐŽŶĚ�ĚĂǇ͗
��ǁĞĞŬ�ƐĞĞŵƐ�ƚŽ�ŚĂǀĞ�ƉĂƐƐĞĚ�ǁŚĞŶ�ŝƚ Ɛ͛�ŽŶůǇ�ƚŚĞ�ƐĞĐŽŶĚ�ĚĂǇ͘�DĂǇďĞ�ŝƚ Ɛ͛�ďĞĐĂƵƐĞ�ŽĨ�ƚŚĞ�
ůĂŶĚ�/�ǁĂƐ�ůŽŽŬŝŶŐ�Ăƚ�ĨŽƌ�ŚŽƵƌƐ�ŽŶ�ŽƵƌ�ǁĂǇ�ŚĞƌĞ�Žƌ�ďĞĐĂƵƐĞ�ŽĨ�ƚŚĞ�ĨĂƌĂǁĂǇ�ŚŽƌŝǌŽŶ͘��
tŚŝůĞ�^ƚĂŶŝƐůĂǀ͕ �^ĂƐŚĂ͕�ĂŶĚ�/�ǁĞƌĞ�ŚĂǀŝŶŐ�Ă�ĐŽŶǀĞƌƐĂƟ�ŽŶ�Ăƚ�ƚŚĞ�ŚŽƐƚĞů�ůĂƚĞ�Ăƚ�ŶŝŐŚƚ͕�
ǁĞ�ĚĞĐŝĚĞĚ�ƚŽ�ŐŽ�ŽƵƚ�ŝŶƚŽ�ƚŚĞ�Į�ĞůĚƐ�ƵŶĚĞƌ�ƚŚĞ�ƐƚĂƌƐ͘�/ƚ�ǁĂƐ�ƋƵŝƚĞ�ůĂƚĞ͕�ďƵƚ�sŝĐƚŽƌ�ǁŚŽ�
ǁĂƐ�ƚĂŬŝŶŐ�Ă�ƌĞƐƚ͕�ƵŶŚĞƐŝƚĂƟ�ŶŐůǇ�ĚƌŽǀĞ�ƚŚĞ�ĐĂƌ�ĨŽƌ�ƵƐ͘�tŝƚŚ�ĂŶ�ƵŶƵƐƵĂůůǇ�ůĂƌŐĞ�ŵŽŽŶ�
ĂŶĚ�ƚŚĞ�ďƌŝŐŚƚ�ŵŽŽŶůŝŐŚƚ͕�ǁĞ�ĐŽƵůĚŶ͛ƚ�ƐĞĞ�ƚŚĞ�ƐƚĂƌƐ�ďƵƚ�ƚŚĞƌĞ�ǁĂƐ�Ă�Ěŝī�ĞƌĞŶƚ�ĨĞĞůŝŶŐ�
ŝŶ�ƚŚĞ�Ăŝƌ͘ �/Ŷ�ůŝĨĞ͕�ƚŚĞƌĞ�ĂƌĞ�ƚŚŽƐĞ�ŵĂŐŝĐĂů�ŶŝŐŚƚƐ�ŝŶ�ǁŚŝĐŚ�ŽŶĞ�ŵŝŐŚƚ�ĚĂŶĐĞ�ƵŶĚĞƌ�ƚŚĞ�
ŵŽŽŶůŝŐŚƚ͘�tĞ�Ăůů�ŐŽƚ�ŽƵƚ�ŽĨ�ƚŚĞ�ĐĂƌ͕ �ƐƚĂƌƚĞĚ�ǁĂůŬŝŶŐ�ƚŽŐĞƚŚĞƌ�ĨŽƌ�Ă�ƐŚŽƌƚ�ŵŽŵĞŶƚ�ĂŶĚ�
ƚŚĞŶ�ǁĂůŬĞĚ�ƐĞƉĂƌĂƚĞůǇ�ĨŽƌ�Ă�ǁŚŝůĞ͘
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/�ƉŝĐŬĞĚ�ƵƉ�Ă�ĨĞǁ�ƉĞďďůĞƐ�ŝŶ�ƚŚĞ�ĚĂƌŬ͖�^ƚĂŶŝƐůĂǀ�ǁĂƐ�ŶŽƐƚĂůŐŝĐ�ĂďŽƵƚ�ŚŝƐ�ĐŚŝůĚŚŽŽĚ͘�
sŝĐƚŽƌ͕ �ĂƐ�ĂůǁĂǇƐ͕�ǁĂƚĐŚĞĚ�ƵƐ�ƋƵŝĞƚůǇ͘�
^ĂƐŚĂ�ŚĂĚ�ĚŝƐĂƉƉĞĂƌĞĚ�ƐŽŵĞǁŚĞƌĞ͕�ĂŶĚ�^ƚĂŶŝƐůĂǀ�ĐĂŵĞ�ĂŶĚ�ƐĂŝĚ�ŚĞ�ǁĂůŬĞĚ�ĂǁĂǇ�
ƚŽǁĂƌĚƐ�ƚŚĞ�Śŝůů͘�/ƚ�ǁĂƐ�ƚŚĞ�ŬŝŶĚ�ŽĨ�ŶŝŐŚƚ�ƚŚĂƚ�ǇŽƵ�ǁĂŶƚ�ƚŽ�ůĞƚ�ĞǀĞƌǇƚŚŝŶŐ�ƐƚĂǇ�ĂƐ�ŝƚ�ŝƐ�Ăƚ�
ƚŚĂƚ�ŵŽŵĞŶƚ͘

ϳ͘�Ϯϴ͘�^ĂƚƵƌĚĂǇ͘�
�ƚ�ƚŚĞ�ZĂŝŶďŽǁ��ĂĨĠ͕�ǁĞ�ǁĞƌĞ�ŝŶǀŝƚĞĚ�ƚŽ�Ă�ƉĂƌƚǇ�ŽĨ�ƚŚĞ�ƐĞĐŽŶĚͲŐĞŶĞƌĂƟ�ŽŶ�ĚŝĂƐƉŽƌĂ�
ƉĞŽƉůĞ�ǁŚŽ�ĂƌĞ�ŶŽǁ�ŐƌĂŶĚŵŽƚŚĞƌƐ�ĂŶĚ�ŐƌĂŶĚĨĂƚŚĞƌƐ�ŝŶ�ƚŚĞ�ƚŽǁŶ͘
dŚĞǇ�ƐƉŽŬĞ�<ŽƌǇŽͲŵĂů�;ƚŚĞ�<ŽƌǇŽ�ĚŝĂůĞĐƚ�ǁŚŝĐŚ�ŝƐ�ƐŝŵŝůĂƌ�ƚŽ�ƚŚĞ�EŽƌƚŚ�<ŽƌĞĂŶ�ĚŝĂůĞĐƚͿ�
ĂŶĚ�ZƵƐƐŝĂŶ�ĂŶĚ�ĚŽƵďƚĞĚ�ŵǇ�<ŽƌĞĂŶ�ƉƌŽŶƵŶĐŝĂƟ�ŽŶ͘
dŚĞǇ�ĨĂƌŵĞĚ�ĂŶĚ�ƌĂŝƐĞĚ�ĐŚŝůĚƌĞŶ�Ăůů�ƚŚĞŝƌ�ůŝǀĞƐ͘�/�ĨĞůƚ�ƚŚĞŝƌ�ũŽǇ�ǁŚĞŶ�ƚŚĞǇ�ǁĞƌĞ�ƐŝŶŐŝŶŐ�
ĂŶĚ�ĚĂŶĐŝŶŐ͕�ĂŶĚ�ǁĂŶƚĞĚ�ƚŽ�ƐƚŽƌĞ�ƵƉ�ĂŶĚ�ďƌŝŶŐ�ƐŽŵĞ�ŽĨ�ƚŚĂƚ�ũŽǇ�ďĂĐŬ�ŚŽŵĞ͘

͞DĂŬĞ�Ă�ůŽƚ�ŽĨ�ŵŽŶĞǇ�ĂŶĚ�ďƌŝŶŐ�ƵƐ�ƚŽ�ŽƵƌ�ŵŽƚŚĞƌůĂŶĚ͕͟ �ŽŶĞ�ůĂĚǇ�ƐĂŝĚ͘
/͛ŵ�ŶŽƚ�ƐƵƌĞ�ŝĨ�ŝƚ Ɛ͛�Ă�ŵŽƚŚĞƌůĂŶĚ�ƚŚĞǇ�ǁŽƵůĚ�ďĞ�ĐŽŶƚĞŶƚ�ǁŝƚŚ�ďƵƚ�/�ŝŵĂŐŝŶĞ�Ă�ƐŚŝŌ��ŝŶ�
ƐƉĂĐĞ�ƚŽ�ďƌŝŶŐ�ƚŚĞŵ�ƚŽ�ƚŚĞ��ĂƐƚ�^ĞĂ�ŽĨ�<ŽƌĞĂ�ĂŶĚ�ŚĂǀĞ�ƚŚĞŝƌ�ĚĂŶĐĞƐ�ŐŽ�ĂƌŽƵŶĚ�ŽŶ�ƚŚĞ�
ƐĂŶĚ͘�WŽƵƌ�ƚŚĞ�ŚĞĂƌƚ�ŝŶƚŽ�Ă�ŐůĂƐƐ�ŽĨ�ǀŽĚŬĂ�ĂŶĚ�ĚƌŝŶŬ�Ă�ƚŽĂƐƚ�ƚŽ�ƚŚĞ�ŐƌĂŶĚŵŽƚŚĞƌƐ͘��

ϳ͘�Ϯϵ͘�^ƵŶĚĂǇ͘
ZĞǀŝƐŝƚ�ƚŚĞ�ƚƌĂŝŶ�ƐƚĂƟ�ŽŶ͘

,ŝƐƚŽƌǇ�ĂŶĚ�,ĞƌŽĞƐ͗�͞tŚŽ�ĂƌĞ�ƚŚĞ�ŵŽĚĞƌŶ�ŚĞƌŽĞƐ͍͟�/ƚ�ǁĂƐ�ƚŚĞ�ƚŽƉŝĐ�ŽĨ�ƚŽĚĂǇ Ɛ͛�
ĐŽŶǀĞƌƐĂƟ�ŽŶ͘

�ŚĂŶŐĞ͖�ZĞǀŽůƵƟ�ŽŶ͖��ĂƌůǇ��ĞĂƚŚ͖�ZĞďĞů�ĂŐĂŝŶƐƚ�ƚŚĞ�^ǇƐƚĞŵ͗�sŝĐƚŽƌ��ŚŽŝ�ŝƐ�ĂŶ�ƵŶĚǇŝŶŐ�
ŝĐŽŶ�ŽĨ�ƉƵďůŝĐ�ĐƵůƚƵƌĞ�ŝŶ�ƚŚĞ�ĨŽƌŵĞƌ�^ŽǀŝĞƚ�hŶŝŽŶ͘�dŚĞ�ŝĚŽůŝǌĂƟ�ŽŶ�ŽĨ�sŝĐƚŽƌ��ŚŽŝ�ŝƐ�
ƐŝŵŝůĂƌ�ŝŶ�ƐŽŵĞ�ĂƐƉĞĐƚƐ�ƚŽ�ƚŚĞ�ŚĞƌŽ�ƐƚĂƚƵƐ�ŽĨ��ŚĞ�'ƵĞǀĂƌĂ͘�dŚĞ�ǇŽƵƚŚ͕�ŝŶ�Ă�ƐŽĐŝĂůůǇ�
ƵŶƐƚĂďůĞ�ĂŶĚ�ĂďƐƵƌĚ�ƐŽĐŝĞƚǇ͕ �ŚŽƉĞ�ĨŽƌ�Ă�Ěŝī�ĞƌĞŶƚ�ƌĞĂůŝƚǇ�ĂŶĚ�ĨƵƚƵƌĞ�ďǇ�ŚŽůĚŝŶŐ�ŽŶ�ƚŽ�
ďƌŽŬĞŶ�ĚƌĞĂŵƐ͘�dŚĞǇ�ĂƌĞ�ĚĞƐƉĞƌĂƚĞ�ĨŽƌ�Ă�ǀŽŝĐĞ�ƚŚĂƚ�ƐƉĞĂŬƐ�ĨŽƌ�ƚŚĞŵ͗�Ă�ŚĞƌŽ͕�ǁŚŽ�
ĐŽŵĞƐ�ĨƌŽŵ�Ă�ƐŝŵŝůĂƌ�ďĂĐŬŐƌŽƵŶĚ͕�ŶŽƚ�ĨƌŽŵ�Ă�ŚŝŐŚĞƌ�ƐƚĂƚƵƐ͕�ǁŚŽ�ƐŝŶŐƐ�ŽĨ�ŚŽƉĞ�ĂŶĚ�
ĐƌŝĞƐ�ŽƵƚ�ĨŽƌ�ƌĞǀŽůƵƟ�ŽŶ͘��Ŷ�ĂĐƟ�ŽŶ͕�Ă�ƐƚĞƉ͕�ĂŶĚ�Ă�ƐŽŶŐ�ǁĂƐ�Ă�ƌĞǀŽůƵƟ�ŽŶ�ĂŶĚ�Ă�ĐƵůƚƵƌĞ͘�
,ŝƐ�ƵŶĚǇŝŶŐ�ƐŽƵů�ŝƐ�ƚŚĞ�ĐƵůƚƵƌĂů�ŵĞŵŽƌǇ͘�dŚĞ�ǇŽƵŶŐ�ƐŽƵů͕�ƚŚĂƚ�ƐŚŽƵƚĞĚ�ĨŽƌ�͞ĐŚĂŶŐĞ͟�
ŝƐ�ƐƟ�ůů�ĂůŝǀĞ͘�dŚĞ�ƐǇƐƚĞŵ�ŚĂƐ�ĐŽůůĂƉƐĞĚ͘��Ƶƚ�ǁŚĂƚ�ŚĂƐ�ĐŚĂŶŐĞĚ͍�tŚŽ�ĂƌĞ�ƚŚĞ�ǇŽƵŶŐ�
ƉĞŽƉůĞ�ǁĂŝƟ�ŶŐ�ĨŽƌ�ŶŽǁ͍
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Untitled, 2012, pen on paper, 21 x 14.8 cm 
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 Korean Diaspora Ensemble “Achimnoyl” in Ushtobe, Kazakhstan.
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ϳ͘�ϯϬ͘�DŽŶĚĂǇ͘
tĞ�ƌĞǀŝƐŝƚĞĚ�ƚŚĞ�<ŽƌǇŽ�ƉĞŽƉůĞ Ɛ͛�ĐĞŵĞƚĞƌǇ�ŐƵŝĚĞĚ�ďǇ�sůĂĚŝŵŝƌ͕ �Ă�ƉŽǁĞƌĨƵů�ŵĂŶ�ŽĨ�ƚŚĞ�
ƚŽǁŶ�ŝŶ�Ă�ƉŽƐŝƟ�ŽŶ�ĞƋƵŝǀĂůĞŶƚ�ƚŽ�Ă�ŵĂǇŽƌ͘ �,Ğ�Žī�ĞƌĞĚ�ŚĞůƉ�ƐŝŶĐĞ�^ƚĂŶŝƐůĂǀ͕ �Ă�ǁĞůůͲŬŶŽǁŶ�
ƉŽĞƚ�ŝŶ�hƐŚƚŽďĞ͕�ŝŶƚƌŽĚƵĐĞĚ�ƵƐ�ĂŶĚ�ƐŝŶĐĞ�ŚĞ�ĂŶĚ�/�ƐŚĂƌĞĚ�ƚŚĞ�ŚĞƌŝƚĂŐĞ�ŽĨ�ƚŚĞ�ƐĂŵĞ�
ĨĂŵŝůǇ�ŶĂŵĞ͘�dŚĞ�ĐĞŵĞƚĞƌǇ�ĚƌĞǁ�ŵĞ�ĂŐĂŝŶ�ǁŝƚŚ�ĂŶ�ŝŶĚĞƐĐƌŝďĂďůĞ�ƚŚƌĞĂĚ�ŽĨ�ĐŽŶŶĞĐƟ�ŽŶ�
ƚŚĂƚ�/�ĨĞůƚ�ƚŚĞƌĞ͘�tĞ�ƐƚĂǇĞĚ�ƵŶĚĞƌ�ƚŚĞ�ƐƵŶůŝŐŚƚ�ĨŽƌ�ƋƵŝƚĞ�Ă�ůŽŶŐ�Ɵ�ŵĞ͘�

ϳ͘�ϯϭ͘�dƵĞƐĚĂǇ
/�Į�ůŵĞĚ�ƚŚĞ�ƌŝǀĞƌ͘
/�ǁŽŶĚĞƌ�ŝĨ�/�ĐĂŶ�ƚĂŬĞ�Ă�Ň�ŝŐŚƚ�ďĂĐŬ�ǁŚĞŶ�/�ƐƚĂǇ�ŚĞƌĞ͘
�ŐĂŝŶ͕�/�ƌĞĂůŝǌĞ�ƚŚĂƚ�͞ĐŽŶƚĞŵƉŽƌĂƌǇ͟�ƌĞĨĞƌƐ�ƚŽ�ǀĂƌŝŽƵƐ�Ɵ�ŵĞ�ǌŽŶĞƐ͘�

ϴ͘�ϭ͘�tĞĚŶĞƐĚĂǇ�
͞'ŽŽĚďǇĞ͘͟
�Ɛ�ƚŚĞ�ĨĂƌĞǁĞůůƐ�ŽĨ�ƚŚĞ�ŐƌĂŶĚŵŽƚŚĞƌƐ�ůŝŶŐĞƌĞĚ�ŝŶ�ŵǇ�ĞĂƌƐ͕�ŽƵƌ�ƐŚŽƌƚ�ũŽƵƌŶĞǇ�ƚŽ�
hƐŚƚŽďĞ�ǁĂƐ�ŽǀĞƌ͘ ��Ō�Ğƌ�ŚŽƵƌƐ�ŽĨ�Į�ůŵŝŶŐ�ƌŝǀĞƌƐ�ĂŶĚ�ůĂŶĚ͕�ǁĞ�ƚŽŽŬ�ƚŚĞ�ďƵƐ�ďĂĐŬ�ƚŽ�
�ůŵĂƚǇ͘
&Žƌ�ƚŚĞ�ĚƵƌĂƟ�ŽŶ�ŽĨ�Ă�ďƵƐ�ƌŝĚĞ�ŽĨ�ĂďŽƵƚ�Į�ǀĞ�ŚŽƵƌƐ͕�ƚŚĞ�ĐƵƌǀǇ�Į�ĞůĚƐ�ŽƵƚƐŝĚĞ�ƚŚĞ�ďƵƐ�
ǁŝŶĚŽǁ�Į�ůůĞĚ�ŵǇ�ǀŝĞǁ�ĂŶĚ�ŝŵƉƌŝŶƚĞĚ�ƚŚĞŝƌ�ƌŚǇƚŚŵŝĐ�ƵƉƐ�ĂŶĚ�ĚŽǁŶƐ�ŽŶ�ŵǇ�ŵŝŶĚ͘

4. Kazakhstan

Korea seems more futuristic in appearance than Kazakhstan today.
But the harmony of different races and ethnic minorities in Kazakhstan suggests a 
more humane and advanced form of culture. 

The reason that we started this research project of the Korean Diaspora might be 
also driven by an obsession with bloodlines. In the many uncertainties about the 
������ǡ��������������������������������������������������������������������ϐ����
some answers. 

Other than those very few people who are free spirited and able to move around 
freely, the majority of populations migrate due to inescapable forces such as 
economic or political reasons rather than chosen preferences. 
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Let’s think about it once more: About the future of ourselves and the people of the 
Korean Diaspora. Since no one knows where the wind blows from or where it is 
going, we can put our heads in different places and our thoughts cross with those of 
others. 
 
The dreams of Utopia and of making personal wishes can be put away for a while.
Let us think for a moment about the validity and possibility of making a plan in a 
�����ϐ������������������������������������������������Ǥ
Still before that, let’s talk about the possible conditions of a life in the near future in 
which we can be in harmonious groups, not separated into different ethnicities.

ϴ͘�Ϯ͘�dŚƵƌƐĚĂǇ
�ĂĐŬ�ŝŶ��ůŵĂƚǇ͘
tĞ�ǀŝƐŝƚĞĚ�ƚŚĞ�<ŽƌĞĂŶ�ůŝďƌĂƌǇ͕ �ďƵƚ�ŝƚ�ǁĂƐ�ĐůŽƐĞĚ͘�
tĞ�ĨĂĐĞĚ�ƐŽŵĞ�ďƵƌĞĂƵĐƌĂƟ�Đ�Ăƫ��ƚƵĚĞƐ�ŚĞƌĞ�ĂƐ�ǁĞůů͘�

ϴ͘�ϯ͘�&ƌŝĚĂǇ
tĞ�ŚĞĂƌĚ�ĨƌŽŵ�^ƚĂŶŝƐůĂǀ͘ �,Ğ�ǁĂƐ�ŐƵŝĚŝŶŐ�Ă�ŐƌŽƵƉ�ŽĨ�ƚƌĂǀĞůĞƌƐ�ĨƌŽŵ��ƵƐĂŶ�;ƚŚĞ�ƐĞĐŽŶĚ�
ůĂƌŐĞƐƚ�ĐŝƚǇ�ŝŶ�<ŽƌĞĂͿ�ǁŝƚŚ�ƚŚĞ�ƚŽƵƌ�Ɵ�ƚůĞ�ŽĨ�͞dŚĞ�:ŽƵƌŶĞǇ�ǁŝƚŚ�WŽĞƚƐ͕͟ �ĂŶĚ�ŝŶǀŝƚĞĚ�ƵƐ�
ƚŽ�ƚŚĞŝƌ�ƐĞŵŝŶĂƌ�ǁŚĞƌĞ�ƚŚĞ�ƐƉĞĂŬĞƌƐ�ǁŽƵůĚ�ďĞ�ǁĞůů�ŬŶŽǁŶ�Į�ƌƐƚ�ŐĞŶĞƌĂƟ�ŽŶ�<ŽƌĞĂŶͲ
<ĂǌĂŬŚƐ�ŝŶ�ƚŚĞ�ĐŽŵŵƵŶŝƚǇ͘

dŚĞ�ŚŝŐŚůŝŐŚƚ�ŽĨ�ƚŚĞ�ĚĂǇ͗�dŚĞ�ŵĞĞƟ�ŶŐ�ǁŝƚŚ�ƚŚĞ�ŚŝƐƚŽƌŝĐĂů�Į�ŐƵƌĞƐ�ŽĨ�ƚŚĞ�Į�ƌƐƚ�ŐĞŶĞƌĂƟ�ŽŶ͘�
dŚĞ�ƚŚƌĞĞ�ŵĞŶ�ŝŶ�ƚŚĞŝƌ�ůĂƚĞ�ĞŝŐŚƟ�ĞƐ�ǁŚŽ�ǁĞƌĞ�ĐŽŵƉŽƐĞƌƐ�ĂŶĚ�ĚŝƌĞĐƚŽƌƐ�ǁĞƌĞ�
ŝŶĐƌĞĚŝďůĞ�ƉĞŽƉůĞ�ĂƐ�ƚŚĞǇ�ǁĞƌĞ�ƐŽƌƚƐ�ŽĨ�ZĞŶĂŝƐƐĂŶĐĞ�ŵĞŶ͘�dŚĞǇ�ǁĞƌĞ�ďŽƌŶ�ŝŶ�<ŽƌĞĂ͕�
ǁĞŶƚ�ƚŽ�EŽƌƚŚ�<ŽƌĞĂ͕�ĂŶĚ�ƐƚƵĚŝĞĚ�ŝŶ�ƚŚĞ�^ŽǀŝĞƚ�hŶŝŽŶ͘��Ɛ�ƚŚĞǇ�ǁĞƌĞ�ĂŐĂŝŶƐƚ�ƚŚĞ�
ŝĚŽůŝǌĂƟ�ŽŶ�ŽĨ�<ŝŵ�/ůͲƐƵŶŐ͕�ƚŚĞǇ�ĂƐŬĞĚ�ƚŚĞ�^ŽǀŝĞƚ�ŐŽǀĞƌŶŵĞŶƚ�ĨŽƌ�ƉƌŽƚĞĐƟ�ŽŶ�ĨƌŽŵ�
EŽƌƚŚ�<ŽƌĞĂ�ĂŶĚ�Į�ŶĂůůǇ�ƐĞƩ� ůĞĚ�ŝŶ��ĞŶƚƌĂů��ƐŝĂ͘�dŚĞǇ�ǁĞƌĞ�ĞůŝƚĞƐ�ĂŶĚ�ŐƌĞĂƚ�ƚŚŝŶŬĞƌƐ�
ǁŚŽ�ǁĞƌĞ�Ň�ƵĞŶƚ�ŝŶ�<ŽƌĞĂŶ͕�ZƵƐƐŝĂŶ͕�:ĂƉĂŶĞƐĞ͕�<ĂǌĂŬ͕�ĂŶĚ�ƐŽŵĞ��ŶŐůŝƐŚ͘�dŚĞǇ�ƐĞĞŵ�ƚŽ�
ŚĂǀĞ�ŚŝƐƚŽƌǇ�ĞŶŐƌĂǀĞĚ�ŽŶ�ƚŚĞŝƌ�ďŽĚŝĞƐ͘�dŚĞ�ƌĞĐŽƌĚ�ŽĨ�ŚŝƐƚŽƌǇ�ŝƐ�ĂŶ�ŝŶƚĞŐƌĂů�ƉĂƌƚ�ŽĨ�ƚŚĞ�
ŝŶĚŝǀŝĚƵĂů͘�/�ŚĂĚ�Ă�ĐŽŶǀĞƌƐĂƟ�ŽŶ�ĂďŽƵƚ�>ĞŶŝŶ�ĂŶĚ�^ƚĂůŝŶ͕�EŽƌƚŚ�<ŽƌĞĂ͕�ĂŶĚ�ĂďŽƵƚ�ƚŚĞ�
ĨƵƚƵƌĞ�ǁŝƚŚ�ŽŶĞ�ŽĨ�ƚŚĞƐĞ�ŵĞŶ͕�Dƌ͘ �:ĞŽŶŐ��ŚƵ͕�Ă�ŐƌĞĂƚ�ĐŽŵƉŽƐĞƌ�ǁŚŽ�ƐƚƵĚŝĞĚ�ŝŶ�ƚŚĞ�
dĐŚĂŝŬŽǀƐŬǇ�^ĐŚŽŽů�ŽĨ�DƵƐŝĐ͘�dŚĞƐĞ�ŽƵƚƐŝĚĞ�;ĞǆƉĂƚƌŝĂƚĞͿ�ŵĞŶ�ĂƌĞ�ƐƟ�ůů͕�ŝŶ�ĂƐƉŝƌĂƟ�ŽŶ͕�
ǁĂƚĐŚŝŶŐ�ƚŚĞ�ŶĂƟ�ŽŶ͕�ŽƵƌ�ĞƌĂ͕�ĂŶĚ�ŽƵƌ�ƉĞŽƉůĞ͘
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/�ĂůƐŽ�ŵĞƚ�ƚŚĞ�ĞĚŝƚŽƌƐ�ĂŶĚ�ƉƵďůŝƐŚĞƌƐ�ŽĨ�Ăůů�ƚŚƌĞĞ�<ŽƌĞĂŶ�ĂŶĚ�<ŽƌǇŽ�ŶĞǁƐƉĂƉĞƌƐ�ŝŶ�
�ůŵĂƚǇ͘�

ϴ͘ϭϬ͘�&ƌŝĚĂǇ
/�Į�ůŵĞĚ�ƚŚĞ�ƉĞƌĨŽƌŵĂŶĐĞ�ŽĨ�Į�Ō�Ś�ŐĞŶĞƌĂƟ�ŽŶ�<ŽƌĞĂŶͲ<ĂǌĂŬŚ�ǇŽƵƚŚƐ�ŝŶ�ƚŚĞ�<ŽƌǇŽ�
dŚĞĂƚƌĞ͕�ƚŚĞ�ŽůĚĞƐƚ�ƚŚĞĂƚƌĞ�ĨŽƌ�ƉĞƌĨŽƌŵĂŶĐĞƐ�ŝŶ�<ŽƌĞĂŶ͘

5. Before the Exhibition

����������ǯ�����������������������Ǥ�������������ϐ������������������Ǥ����������
wandering ghost in Gogol’s short story, “The Overcoat,” the conditions given by our 
�����������������������Ǥ������������������������ϐ��������������������������������������
as a country where you can earn a lot of money like Japan or the United States and 
they call it a western country. 

Sasha couldn’t complete his research of a statistic survey of generational changes 
in occupations. Many young Korean-Kazakh people he approached were not 
comfortable answering his questions. We were a little puzzled since we thought of it 
as a simple statistical survey. However, the questions asked of minority people can 
be uncomfortable to the younger generations who have mingled into the majority 
culture. 

Teul of Taekwondo: 
In a taxi in Almaty, Sasha mentioned that he found “Teul” of Taekwondo and 
wanted to put it in our book as a mnemonic. As I told Sasha that Korean Taekwondo 
now teaches “Poomsae” as a set of forms, I started wondering what “Teul” is in 
Taekwondo. We stopped by an Internet café and found that “Teuls” were the basic 
set of movements in early Taekwondo organized by Choi Hong Hi, the founder 
������������ǡ�����������������������������������������ϐ�����������������������
kings, generals, and political leaders. We decided to include this early concept of 
Taekwondo as a historical documentation in the archive section of our book. The 
������������������������������������������ǯ�����������������������ϐ�������������������
remembered in the form of a marshal art as it becomes more popular. 

catalogue.indd   127 9/22/15   5:52 PM



128

      
{2012. 12.
'ƌĂǀĞƐƚŽŶĞƐ͗�dŚĞǇ�ĂƌĞ�ƚŚĞ�ƚƌĂĐĞƐ�ĂŶĚ�ƌĞĐŽƌĚƐ�ŽĨ�ƚŚĞ�ůŝǀĞƐ�ŽĨ�Ă�ŵŝŶŽƌŝƚǇ�ŐƌŽƵƉ�ŝŶ�ĂŶ�
ĞƌĂ�ŽĨ�ƵƉŚĞĂǀĂůƐ͘��ƚ�ƚŚĞ�Ɵ�ŵĞ�ŽĨ�ƚŚĞŝƌ�ĚĞĂƚŚƐ͕�ĚĞƉĞŶĚŝŶŐ�ŽŶ�ƚŚĞŝƌ�ůŝǀŝŶŐ�ĐŽŶĚŝƟ�ŽŶƐ�ĂŶĚ�
ƚŚĞ�ƐŽĐŝĂů�ĂŶĚ�ƉŽůŝƟ�ĐĂů�ƐǇƐƚĞŵƐ͕�ƚŚĞ�ƐŚĂƉĞƐ�ŽĨ�ŐƌĂǀĞƐƚŽŶĞƐ�ǁŽƵůĚ�ĐŚĂŶŐĞ͘��Ɛ�/�ƉůĂŶ�ƚŽ�
ŵĂŬĞ�ƌĞƉůŝĐĂƐ�ŽĨ�ƚŚĞƐĞ�ŐƌĂǀĞƐƚŽŶĞƐ͕�/�ƉŽŶĚĞƌ͘ �,Žǁ�ĚŝĚ�ƚŚĞŝƌ�ǁŝƐŚĞƐ�ĨŽƌ�ƚŚĞ�ĨƵƚƵƌĞ�ĂŶĚ�
ŝƚƐ�ƉƌŽŵŝƐĞƐ�ĐŚĂŶŐĞ�ĂƐ�Ɵ�ŵĞ�ǁĞŶƚ�ďǇ͍�

;/�ƐŚŽƵůĚ�ŵĂŬĞͿ���ĨƵƚƵƌŝƐƟ�Đ�ƉŽƌƚĂďůĞ�ĨĂŵŝůǇ�ƵƌŶ͗�/ƚ�ǁŝůů�ďĞ�Ă�ƉŽƌƚĂďůĞ�ŵĞŵŽƌŝĂů�ǁŝƚŚ�
ĞĂĐŚ�ĐŽŵƉĂƌƚŵĞŶƚ�Į�ůůĞĚ�ǁŝƚŚ�ƚŚĞ�ĐƌĞŵĂƚĞĚ�ĂƐŚĞƐ�ŽĨ�ĨĂŵŝůǇ�ŵĞŵďĞƌƐ�ĂƐ�ƚŚĞ�ĂƐŚĞƐ�ǁŝůů�
ďĞ�ĂůƐŽ�ƵƐĞĚ�ŝŶ�ŵĂŬŝŶŐ�ƚŚĞ�ƵƌŶƐ͘

2013. 1.
/�ƐŚŽƵůĚŶ͛ƚ�ƐĂǇ�͞ƚŚĂƚ�ƉůĂĐĞ͟�ŝŶ�ŵǇ�ƐƚĂƚĞŵĞŶƚƐ͘�
/�ƐŚŽƵůĚ�ƐĂǇ�͞ŽǀĞƌ�ƚŚĞƌĞ͗͟�tŚĞƌĞ�ƚŚĞ�ŚŽƌŝǌŽŶ�ǁĂƐ�ƐŽŌ�ůǇ�ǀŝƐŝďůĞ�ŽǀĞƌ�ƚŚĞ�ůĂŶĚ͘

WĂůĞƩ�Ğ͗�/�ƌĞŵĞŵďĞƌ�ƚŚĞ�ĐŽůŽƌ�ŽĨ�<ĂǌĂŬŚƐƚĂŶ�ĂƐ�ŽĐŚĞƌ͕ �ĞƐƉĞĐŝĂůůǇ�ŝŶ��ůŵĂƚǇ͘�/Ŷ�hƐŚƚŽďĞ�
ƚŚĞ�ĐŽůŽƌ�ŐƌĞĞŶ�ƉƌŽƚƌƵĚĞĚ�ĨƌŽŵ�Ɵ�ŵĞ�ƚŽ�Ɵ�ŵĞ͘�WĞŽƉůĞ�ŽŌ�ĞŶ�ĚĞƐĐƌŝďĞ�^ĞŽƵů�ĂƐ�Ă�ŐƌĂǇ�
ĐŝƚǇ͕ �ďƵƚ�ŝŶ�ƚŚĞ�Į�ƌƐƚ�ǇĞĂƌ�/�ǁĂƐ�ďĂĐŬ�ŝŶ�^ĞŽƵů͕�/�ƚŚŽƵŐŚƚ�ƚŚĞ�ĐŽůŽƌƐ�ƌĞƐĞŵďůĞĚ�ƚŚĞ�ůŽŽŬ�ŽĨ�
Ă�ŵŽƌŶŝŶŐ�ĚƌĂŵĂ�ƐĞƌŝĞƐ�ŽŶ�ds�ŝŶ�ƚŚĂƚ�ƚŚĞǇ�ŚĂĚ�Ă�ǀŝǀŝĚ�ĐŽůŽƌ�ƐƉĞĐƚƌƵŵ�ǁŝƚŚ�ŶŽ�ŵǇƐƚĞƌǇ͘

2013. 7. 22.
�ŽŵƉĂƌĞĚ�ƚŽ�ƚŚĞ�ĂƵĚŝƚŽƌǇ�ĂŶĚ�ŽƉƟ�ĐĂů�ƐĞŶƐĞƐ͕�ƚŚĞ�ŽůĨĂĐƚŽƌǇ�ƐĞŶƐĞ�ŝƐ�ŽďǀŝŽƵƐůǇ�ŵŽƌĞ�
ƐĞŶƐŝƟ�ǀĞůǇ�ĐŽŶŶĞĐƚĞĚ�ƚŽ�ǁĂŬĞŶŝŶŐ�ŵĞŵŽƌŝĞƐ͕�ďƵƚ�/�ƌĞĂůŝǌĞĚ�ƚŚĂƚ�ƚŚĞ�ƐĞŶƐĞ�ŽĨ�ƚĂƐƚĞ�ŝƐ�
ĂůƐŽ�ƋƵŝƚĞ�ĂĐĐƵƌĂƚĞ�ŝŶ�ƚŚĂƚ�ĨƵŶĐƟ�ŽŶ͘�/�Į�ŶĚ�ŵǇƐĞůĨ�ĐƌĂǀŝŶŐ�'ƵŬƐŝ͕�Ă�ĚŝĂůĞĐƚ�ŶĂŵĞ�ĨŽƌ�ƚŚĞ�
<ŽƌĞĂŶ�ŶŽŽĚůĞ�ĚŝƐŚ͕�'ƵŬƐƵ�ƚŚĂƚ�ŝƐ�ƚŽƉƉĞĚ�ǁŝƚŚ�ŵĞĂƚ͕�ƚŽŵĂƚŽĞƐ͕�ĂŶĚ�ĐƵĐƵŵďĞƌƐ͕�Ă�ĚŝƐŚ�
ǁŚŝĐŚ�/�ŽŌ�ĞŶ�ŚĂĚ�ƚŚĂƚ�ƐƵŵŵĞƌ�ŝŶ�<ĂǌĂŬŚƐƚĂŶ�ĂƐ�ŝƚ�ǁĂƐ�ƐŽ�ĞĂƐǇ�ƚŽ�Į�ŶĚ�ŝŶ�ĂůŵŽƐƚ�ĂŶǇ�
ƌĞƐƚĂƵƌĂŶƚ�ƚŚĞƌĞ͘�

tŚŝůĞ�/�ǁĂƐ�ƚŚĞƌĞ͕�/�ƚŚŽƵŐŚƚ�ƚŚĞ�ĞŶĞƌŐǇ�ĨƌŽŵ�ƚŚĞ�ůĂŶĚ�ŽĨ�Ă�ďŝŐ�ĐŽŶƟ�ŶĞŶƚ�ǁĂƐ�ƚŽŽ�
ƐƚƌŽŶŐ�ĨŽƌ�ŵĞ�ƚŽ�ůŝǀĞ�ƚŚĞƌĞ͕�ďƵƚ�ǁŝƚŚŽƵƚ�ƵŶĚĞƌƐƚĂŶĚŝŶŐ�ŚŽǁ�ŵǇ�ďŽĚǇ�ĂĚũƵƐƚĞĚ�ƚŽ�ůŝĨĞ�
ƚŚĞƌĞ͕�ƐŽŵĞ�ĞǆƉĞƌŝĞŶĐĞƐ�ƐƚĂǇĞĚ�ǁŝƚŚ�ŵĞ�ĞǆĂĐƚůǇ�ŽŶĞ�ǇĞĂƌ�ůĂƚĞƌ͘ �DĂǇďĞ�ƚŚĞƌĞ�ǁĂƐ�Ă�
ĐŽŶŶĞĐƟ�ŽŶ�ǁŝƚŚ�ƚŚĞ�ƐĞŶƟ�ŵĞŶƚĂůŝƟ�ĞƐ�ŽĨ�ƚŚĞ�<ĂǌĂŬŚ�ŶŽŵĂĚƐ͘�/Ŷ�ƚŚĞ�ŚƵŵŝĚ�ǁĞĂƚŚĞƌ�ŽĨ�
ƚŚĞ�ƐƵŵŵĞƌ�ĚĂǇƐ͕�/�ŵŝƐƐ�ƚŚĞ�ĐƌŝƐƉ�<ĂǌĂŬŚƐƚĂŶŝ�ůŝŐŚƚ�ĨĂůůŝŶŐ�ŽŶ�ŵǇ�ďŽĚǇ͘
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6. After the Show

I started this project with a mind of an excavator but at this point I cannot help 
feeling that the exhibition just seemed like a noble play. Although we said it was a 
starting point, we didn’t even unfold one third of what we had in mind.  

{2013. 5. 25.
KŶ�ƚŚĞ�ůĂƐƚ�ĚĂǇ�ŽĨ�ƚŚĞ�ĞǆŚŝďŝƟ�ŽŶ͕�ŽŶĞ�ŽĨ�ƚŚĞ�ƐĐŚŽůĂƌƐ�ĨƌŽŵ�ƚŚĞ�<ŽƌĞĂŶ��ŝĂƐƉŽƌĂ�
ĐĂŵĞ�ƚŽ�ǀŝƐŝƚ�ĂŶĚ�ůŝŐŚƚůǇ�ƐĐŽůĚĞĚ�ŵĞ�ĨŽƌ�ŶŽƚ�ƉĂǇŝŶŐ�ĂƩ�ĞŶƟ�ŽŶ�ƚŽ�ƚŚĞ�ŶĞƚǁŽƌŬ�ŽĨ�<ŽƌǇŽ�
ůĂďŽƌĞƌƐ�ŝŶ�ƚŚĞ��ŶƐĂŶ�ĂŶĚ��ŽŶŐĚĂĞŵƵŶ�ĂƌĞĂƐ�ǁŚŽ�ĂƌĞ�ƌĞƚƵƌŶĞĚ�<ŽƌǇŽ�ƉĞŽƉůĞ�ʹ�/�
ǁĂƐŶ͛ƚ�ƌĞĂůůǇ�ƐƵƌĞ�ǁŚĞƚŚĞƌ�ǁĞ�ƐŚŽƵůĚ�ƐĂǇ�ƚŚĂƚ�ƚŚĞǇ�ĐĂŵĞ�ďĂĐŬ͘��DǇ�ĞǆĐƵƐĞ�ǁĂƐ�ƚŚĂƚ�/�
ĚŝĚŶ͛ƚ�ǁĂŶƚ�ƚŽ�ƐƚĂƌƚ�ƚŚĞ�ƐƚŽƌǇƚĞůůŝŶŐ�ŽĨ�ƚŚĞ�<ŽƌĞĂŶ��ŝĂƐƉŽƌĂ�ĂƐ�ŝĨ�/�ǁĞƌĞ�ŐŽŝŶŐ�ƚŽ�ƐƚĂƌƚ�Ă�
ƐƚƵĚǇ�ŽĨ�<ŽƌĞĂŶƐ�ŝŶ�<ŽƌĞĂ�ƚŽǁŶƐ�ŝŶ�ĨŽƌĞŝŐŶ�ĐŽƵŶƚƌŝĞƐ͘��
 
�Ƶƚ�/�ƌĞŵĞŵďĞƌĞĚ�ůĂƚĞƌ�ƚŚĂƚ�ďĞĨŽƌĞ�/�ǁĞŶƚ�ƚŽ�<ĂǌĂŬŚƐƚĂŶ͕�ŝŶ�ƚŚĞ�ďĞŐŝŶŶŝŶŐ�ŽĨ�ƚŚŝƐ�
ƉƌŽũĞĐƚ͕�/�ĚŝĚ�ŵĞĞƚ�ĂŶĚ�ŚĂǀĞ�ĐŽŶǀĞƌƐĂƟ�ŽŶƐ�ǁŝƚŚ�ƐŽŵĞ�ŽĨ�ƚŚĞ�<ŽƌǇŽ�ůĂďŽƌĞƌƐ�ĨƌŽŵ�
�ĞŶƚƌĂů��ƐŝĂ�ŽǀĞƌ�ĚŝŶŶĞƌ͘ �KŶĞ�ŽĨ�ƚŚĞŵ�ǁĂƐ�Ă�ĨƌŝĞŶĚ�ŽĨ�^ĂƐŚĂ͘�dŚĞǇ�ǁĞƌĞ�ĂůƐŽ�ŚĞƐŝƚĂŶƚ�
ƚŽ�ĂŶƐǁĞƌ�ƚŚĞ�ƐƵƌǀĞǇ�ƐŝŶĐĞ�ƚŚĞǇ�ǁĞƌĞ�ĐŽŶĐĞƌŶĞĚ�ƚŚĂƚ�ŝƚ�ŵŝŐŚƚ�ŝŶŇ�ƵĞŶĐĞ�ƚŚĞŝƌ�ƐƚĂǇ�ŝŶ�
<ŽƌĞĂ͘�dŚĞƌĞ�ǁĂƐŶ͛ƚ�ĂŶǇ�ƋƵĞƐƟ�ŽŶŶĂŝƌĞ�ĂďŽƵƚ�ĐŽŵƉůĂŝŶƚƐ�Žƌ�ĚŝƐĐŽŵĨŽƌƚƐ�ŝŶ�<ŽƌĞĂ͕�ďƵƚ�
ǁĞ�ƵŶĚĞƌƐƚŽŽĚ�ƚŚĞŝƌ�ĐĂƵƟ�ŽŶ͘��

,ŽǁĞǀĞƌ͕ �ƐŽŵĞ�ŐƵŬƐŝ�/�ŚĂĚ�ŝŶ�ĂŶ�ĂůůĞǇ�ŽĨ��ŽŶŐĚĂĞŵƵŶ�ŽŶ�ƚŚĞ�ůĂƐƚ�ĚĂǇ�ŽĨ�ƚŚĞ�ĞǆŚŝďŝƟ�ŽŶ�
ƐĞĞŵĞĚ�ĂƐ�ŐŽŽĚ�ĂƐ�Ă�ďŽǁů�ŽĨ�<ŽƌĞĂŶ�ƐŽŌ��ƚŽĨƵ�ƐƚĞǁ�/�ŚĂĚ�ŝŶ�ƚŚĞ�>͘�͘�<ŽƌĞĂ�ƚŽǁŶ͘�dŚĞ�
hǌďĞŬ�<ŽƌǇŽ�ƐƚƵĚĞŶƚ�ǁŚŽ�ǁĞŶƚ�ǁŝƚŚ�ƵƐ�ĚŝƐĂŐƌĞĞĚ�ƐƚƌŽŶŐůǇ͘

 
�����ǡ��������ǡ����������������Ǧ��������������������������ϐ�������������������
Kazakhstan.

Namsi (Koryo-mal dialect for naemsae which means smell in Korean) is a word that 
the generations of Koryo people, who remember Koryo-mal (Korean dialect) and call 
Korea the “motherland,” often use to describe their feelings.
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Excerpts from the written interview, “Artist as Cultural Researcher,” published in the 
art magazine, Article issue #34, May 2014:

�������������������������������������ϐ���������������������������������Ǧ�������������
people were not very different from those of Korean young people. As Korean young 
people in their twenties learn about the Japanese colonial time and the Korean War 
by education, Korean-Kazakh young people hear their history of deportation as it 
�������������������������������������������������������������������Ǥ��������ϐ�����
generation, the forced deportation happened almost 80 years ago and although it is 
an unforgettable incident, it’s not a memory that they felt or experienced themselves. 
������������ǡ����������������������ϐ���������������������������������������������
same “globalized youth generation” although they share similar concerns about 
the present and the future. The identity of a minority group doesn’t disappear; it is 
partly covered by others but still continues on.

…

The older generations’ opinions of the former Soviet Union was also different 
from what I expected. There are now some conditions to be considered among 
the countries that share a border with Russia, but there are people who miss the 
Soviet time with their faith and belief in Socialism. There are also generations 
who prioritize the status of a citizen of Kazakhstan. Of course there are individual 
differences, but their lives and perspectives, which were not revealed on the 
statistical data, sometimes astonish me. There were many incredible thinkers among 
the older generation who participated in the future plans and space exploration. 

…

In Korea, we forget that there are ethnic Koreans outside watching us. They don’t live 
in the same land, but they still have their ethnic identity that they have preserved 
or sometimes, they are labeled so by others. When we are in Korea, we compare our 
nation with other countries, but they are looking at us with the connection of the 
same ethnicity. There are people who believe the language maintains the identity of 
an ethnic group, but even after the language is lost, they continue their attempts to 
make connections to their ethnic roots through new media such as Internet.  
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THE FUTURE IS COMING FROM ALL DIRECTIONS, exhibition view, Gallery175, Seoul, 2013
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